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This remarkable revelatory reference work, written in a conversational
style that is witty and fast-paced, argues that the Italian people did more
for the development and propagation of music than any other people in the
world. The book is filled with supporting data that prove this claim,
showing that the first written music was an Italian creation, and that the
vocabulary of music is primarily Italian. It also notes that the primary
instruments were either devised or thoroughly improved by the Italians,
the great musical forms, including the opera, ballet, operetta, and
symphony, and that the great body of musical geniuses who were the early
composers, musicians, conductors and vocalists were Italian. The book
eventually closes with a telling of the great musical story to come out of
the Italian-American communities.
A two-volume 1888 English translation of Emil Naumann's Illustrierte
Musikgeschichte, with additional chapters on English music by Frederick
Gore Ouseley.
Cori Spezzati deals with polychoral church music from its beginnings in the
first few decades of the sixteenth century to its climax in the work of
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Giovanni Gabrieli and Heinrich Schutz. In polychoral music the singers,
sometimes with instrumentalists also, were split into two (or more) groups
that often engaged in lively dialogue and joined in majestic tutti climaxes.
The book draws on contemporary descriptions of the idiom, especially from
the writings of Vicentino and Zarlino, but concentrates in the main on
musical analysis, showing how antiphonal chanting (such as that of the
psalms), dialogue and canon influenced the phenomenon. Polychoral music
has often been considered synonymous not only with Venetian music, but
with impressive pomp. Anthony Carver's study shows that it was cultivated
by many composers outside Venice - in Rome, all over northern Italy, in
Catholic and Protestant areas of Germany, in Spain and the New World and that it was as capable of quiet devotion or mannerist expressionism as
of outgoing pomp. Perhaps most important, music by several major
composers about which there is still surprisingly little in the literature is
treated in depth: the Gabrielis, Lasso, Palestrina, Victoria, and several
German masters. The book is illustrated with many musical examples. A
companion volume offers an anthology of seventeen complete pieces, most
of which are analysed in the text of Volume I.
"Knowledge and debate in the field of sixteenth- and early seventeenthcentury Venetian music has greatly benefitted in recent decades from
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studies of major institutions, composers, repertories, and sources, as also
from investigations of the quantitative aspects of musical life in what was
one of the largest, richest, and most commercially oriented cities on the
Italian peninsula: the Venetian musical phenomenon includes, on the one
hand, regular or sporadic musical activities in the city's many churches and
private palaces (activities which provided significant earnings for large
numbers of musicians, whether or not salaried members of the ducal
cappella) and, on the other, the auxiliary trades of music printing and
instrument making. The transmission of the musical repertories has also
received notable attention: in particular, the contemporary and later
reception of Venetian musical repertories in different political, linguistic,
and/or confessional areas ... This collection of essays on the life, times, and
works of a composer who ranks among the most outstanding musical
personalities of his day variously unites these strands in an albeit partial
attempt to interpret Giovanni Gabrieli's output and activities in their
Venetian context and, at the same time, cast light on their broader
historiographical significance: on the one hand Gabrieli as point of
synthesis of a complex Venetian musical tradition, on the other his
interaction with and impact on contemporary musical life, his influence on
later generations of composers both at home and abroad, the rediscovery
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of his achievements by nineteenth- and twentieth-century historians and
performers, the revisitations of his music by twentieth-century
composers."--From introduction.
Reproduction of the original: A Complete History of Music by W.J Baltzell
Treasures and Transformations
Sacred Music and Liturgical Reform
A Complete History of Music for Schools, Clubs, and Private Readings
A Research Guide
Transmission and Reception of a Venetian Musical Tradition
Imitation and Innovation in the North-Italian Motet, 1560-1605
The Organ
The History of Music:
Music A.D. 450-1995
Giovanni Gabrieli
Contains nearly 1000 pages of precise and accessible information on all musical subjects.
Anthony Ruff, osb has written a brilliant, comprehensive, well-researched book about the treasures of the
Church's musical tradition, and about the transformations brought about by liturgical reform. The liturgy
constitution Sacrosanctum Concilium stated many revolutionary principles of liturgical reform.
Regarding liturgical music, the Council's decrees mandated, on the one hand, the preservation of the
inherited treasury of sacred music, and on the other hand, advocated adaptation and expansion of this
treasury to meet the changed requirements of the reformed liturgy. In clear, precise language, he retrieves
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the Council's neglected teachings on the preservation of the inherited music treasury. He clearly shows
that this task is not at odds with good pastoral practice, but is rather an integral part of it. The book
proposes an alternate hermeneutic for understanding the Second Vatican Council's teachings on worship
music.
The score of Western music was writ large during the Renaissance. Secular music rivaled church music
for prominence, harmonic lines intertwined and changed music forever with the emergence of polyphony,
and, in general, musical composition was taken to new heights. The composers and musicians who
provided the soundtrack to this remarkable period are the subject of this comprehensive volume, which
also takes an in-depth look at instruments of the day.
When we think of Music we have in mind an organization of musical sounds into something definite,
something by design, not by chance, the product of the working of the human mind with musical sounds
and their effects upon the human sensibilities. So long as man accepted the various phenomena of
musical sounds as isolated facts, there could be no art. But when he began to use them to minister to his
pleasure and to study them and their effects, he began to form an art of music. The story of music is the
record of a series of attempts on the part of man to make artistic use of the material which the ear accepts
as capable of affording pleasure and as useful in expressing the innermost feelings. The raw material of
music consists of the sounds considered musical, the human voice, various musical instruments and the
use of this material in such ways as to affect the human sensibilities; that is, to make an impression upon
the hearer which shall coincide with that of the original maker of the music who gives to his feelings
expression in music. We find in music, as in other branches, that man tries to reduce phenomena to order
and to definite form. The mass of musical material is vague, incoherent, disorganized. Man seeks to
devise ways to use it intelligibly, and to promote esthetic pleasure. If musical sounds are to be combined
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simultaneously or successively, this combination should be in accordance with design, not haphazard, just
as the builder of the house or the temple puts together his material according to a regular plan. Those who
have been leaders in the Art of Music have labored in two ways: to extend the limits of expression in
music, and to find the means to contain that expression. At one period stress is laid on making music
expressive, at another on the medium for conveying expression to others, the latter being comprehended
in the term Form. In connection with this statement, the student will do well to remember that every
period of great intellectual activity, social or political, reacted upon music and the other arts; to illustrate,
we need but refer to the formal, even artificial character of the music of the period preceding the French
Revolution and the freedom and vigor imparted by the spirit of Romanticism which followed in the wake
of that great political movement, a difference strikingly illustrated in the music of Haydn and Beethoven,
Clementi and Schumann. There is also a constant action and reaction of the various racial streams of
power such as the Aryan on the Semitic, East upon the West, Latin upon the Teuton, Folk-music upon the
Scholastic.
Volume 2 of 3. This monumental three-volume work on the Italian madrigal from its beginnings about
1500 to its decline in the 17th century is based on the research of 40 years, and is a cultural history of the
development of Italian music. Mr. Einstein, renowned musicologist, supplies a background and a sense of
proportion to the field: he gives the right order to the single composers in the evolution fo the madrigal,
attaches new values to old names, and places in the foreground the outstanding, but until now rather
neglected, personality of Cipriano de Rore. His work is not, however, purely musicological; his object is
to inquire into the functions of secular music in Italian life during the Cinquecento, and to contribute to
our knowledge and understanding of that great century in general. Translated from the German by Oliver
Strunk, Roger Sessions and Alexander H. Krappe. Originally published in 1948. The Princeton Legacy
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Library uses the latest print-on-demand technology to again make available previously out-of-print books
from the distinguished backlist of Princeton University Press. These editions preserve the original texts
of these important books while presenting them in durable paperback and hardcover editions. The goal of
the Princeton Legacy Library is to vastly increase access to the rich scholarly heritage found in the
thousands of books published by Princeton University Press since its founding in 1905.
The Madrigal
Italian Music History
Giovanni Pierluigi da Palestrina
Fugue in the Sixteenth Century
Musicians of the Renaissance
Elements of Musical Understanding
Music in Late Renaissance & Early Baroque Italy
Music Activity Book. Grades 5-8+
Interpreting Historicism in Nineteenth-Century Music
from Dunstable to Bach (1370-1749)

This volume contains a vintage article on the subject of Italian organ music, being
a detailed history of its origins and development with reference to notable players
and composers. “Italian Organ Music” will appeal to those with a love of this
fabulous instrument, and it is not to be missed by those interested in it's colourful
history and evolution in Europe. Contents include: “Landino”, “The Several
Kinds of Ancient Organ”, “Organs at St. Mark's”, “Venice”, “Zuchetti”,
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“Organum Magnum and Organum Parvum”, “Organists and Organ Builder”,
“Squarcialupo”, “Willaert”, “Buus”, “The Music at St. Mark's”, “The Earliest
Printed Italian Organ Music”, etc. Many vintage books such as this are
increasingly scarce and expensive. It is with this in mind that we are republishing
this volume now in an affordable, modern, high-quality edition complete with a
specially commissioned new introduction on the history of the organ.
In Volume Four, readers are exposed to the cornerstones of the early modern
world, from the age of the Baroque to the art, music, and culture of the eighteenth
century. As in previous volumes, the author presents lively discussion
accompanied by literary excerpts and examples to illuminate a variety of topics,
including Catholicism's global reach, the birth of modern philosophy, the political
theories of Hobbes and Locke, the Enlightenment, and the music of Hayden and
Mozart, to name a few.
This book proposes new ways of exploring vocal and instrumental music in
northern and central Italy in the sixteenth and early seventeenth centuries. The
text focuses on the consolidation of the 'High Renaissance' style of Josquin
Desprez and his contemporaries, and the subsequent transformation of this style
under the pressure of new aesthetic and functional demands made upon music,
and of shifting social, political and cultural circumstances as Italy moved into the
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period of the Counter-Reformation, and the arts moved through Mannerism into
the Baroque. The effects of these changing contexts upon such masters as
Giovanni Pierluigi da Palestrina and Claudio Monteverdi are fully documented
here, but this is less a 'great composer' book than a study of secular, sacred and
theatrical styles and genres, both within the musical market-place and in relation
to music's sister arts. The author also attempts to view music, and indeed all the
arts, as essentially political phenomena, conditioned by (but also conditioning)
social and cultural constraints. There are copious music examples and an
extensive bibliography; considerable space is also devoted to extracts from
contemporary documents in translation to allow the reader first-hand experience
of one of the most exciting periods in music history.
Bring history to life for students in grades 5 and up using Music 450 A.D. to 1995
A.D. This 80-page book allows students to explore the worldwide development of
music from the Middle Ages to modern day! The book covers topics such as
troubadours, the Renaissance, the Baroque period, Bach, Handel, Mozart,
Beethoven, 20th-century jazz, and rock and roll. The book presents and
reinforces information through fun reading passages and a variety of reproducible
activities. It also includes a time line, biographical sketches, and a complete
answer key.
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Focusing on the reception of Palestrina, this bold interdisciplinary study explains
how and why the works of a sixteenth-century composer came to be viewed as a
paradigm for modern church music. It explores the diverse ways in which later
composers responded to his works and style, and expounds a provocative model
for interpreting compositional historicism. In addition to presenting insights into
the works of Bruckner, Mendelssohn and Liszt, the book offers fresh perspectives
on the institutional, aesthetic and ideological frameworks sustaining the
cultivation of choral music in this period. This publication provides an overview
and analysis of the relation between the Palestrina revival and nineteenth-century
composition and it demonstrates that the Palestrina revival was just as significant
for nineteenth-century culture as parallel movements in the other arts, such as
the Gothic revival.
Music of the Renaissance
Cassell's Magazine
Ancient Roman Music, Roman School Composers, Venetian School Composers,
Giovanni Pierluigi Da Palestrina, Giovanni Gabrieli, Gr
Mannerism in Italian Music and Culture, 1530-1630
A Complete History of Music
The Golden Age of Italian Music
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Music: 450 A.D. to 1995 A.D., Grades 5 - 8
The Italian Madrigal
Italian Organ Music - A Classic Article on the History of Italian Organ
Compositions
Music, History, and Ideas
First Published in 2002. Routledge is an imprint of Taylor & Francis, an informa company.
Examining the roots of the classical fugue and the early history of non-canonic fugal
writing, Paul Walker's Fugue in the Sixteenth Century explores the three principal fugal
genres of the period: motet, ricercar, and canonza. The volume treats each genre in turn,
tracing the fugue's development throughout the century and highlighting important
moments and trends along the way. Taking a two-tiered approach, Walker, on one level,
examines fugue from the perspective of contemporary musicians, and on another level,
takes into account fugue's later history and the elements that came to play a significant
role in its formation. Walker is the first scholar to successfully tie together the various
strands of the "pre-Bach fugue" thanks to the growing availability of editions of the
repertories involved. He also takes account of recent work elucidating the change in
compositional approach around 1500 from a basis in cantus firmus and canon to one
favoring non-canonical, fugal imitation. Featuring well-chosen musical examples to
illustrate the compositional developments of the sixteenth century, Fugue in the Sixteenth
Century is a definitive study for both specialist musicologists and organists and
harpsichordists alike.
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Includes various units, activities, historical overviews, and biographical sketches that help
students become better acquainted with their ancestors' music and understand more about
their own music as well.
Carver deals with polychoral church music from its beginnings in the early 1500s to its
climax in the work of Gabrieli and Schutz. In polychoral music the singers, and sometimes
instrumentalists were split into two or more groups that engaged in lively musical dialogue
and joined in majestic tutti climaxes.Cori Spezzati draws on contemporary descriptions of
the idiom, especially from the writings of Vicentino and Zarlino, but concentrates mainly on
musical analysis, showing how antiphonal chanting, dialogue, and canon influenced the
phenomenon. Polychoral music, but with impressive pomp. Carver's study shows that it
was cultivated by many composers outside Venice--in Rome, all over Northern Italy, in
Germany, Spain, and the New World--and that it was as capable of quiet devotion as of
outgoing pomp. Perhaps most important, music by several major composers about whom
there is little literature available are treated in depth: the Gabrielis, Lasso, Palestrina,
Victoria, and some German masters. A companion volume anthologizes seventeen complete
pieces of music, most of which are analyzed in the text of Volume 1.
Choral Repertoire is the definitive and comprehensive one-volume presentation of the
canon of the Western choral tradition. Designed for practicing conductors and directors,
students and teachers of choral music, amateur and professional singers, scholars, and
interested vocal enthusiasts, it is an account of the complete choral output of the most
significant composers of this genre throughout history. Organized by era (Medieval,
Renaissance, Baroque, Classical, Romantic, and Modern), Choral Repertoire covers general
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characteristics of each historical era; trends and styles unique to various countries;
biographical sketches of over 500 composers; and performance annotations of more than
5,000 individual works. This book will be an essential guide to programming, a reference
tool for program notes and other research, and, most importantly, a key resource for
conductors, instructors, scholars, and students of choral music.
Palestrina and the German Romantic Imagination
The first four centuries of music for the organ
Italy's Primacy in Musical History
The Transylvanian
Part I, "History of Harmony and Counterpoint. Part II, The Renaissance"
Cori Spezzati: Volume 1, The Development of Sacred Polychoral Music to the Time of
Schutz
The American Record Guide
Papal Legislation on Sacred Music, 95 A.D. to 1977 A.D.
Tudor Church Music (Classic Reprint)
Faith, Reason, and Power in the Early Modern World
Please note that the content of this book primarily consists of articles available from
Wikipedia or other free sources online. Pages: 59. Chapters: Ancient Roman music, Roman
school composers, Venetian school composers, Giovanni Pierluigi da Palestrina, Giovanni
Gabrieli, Gregorio Allegri, Music history of Italy, Music of the Trecento, Transition from
Renaissance to Baroque in instrumental music, Adrian Willaert, Cipriano de Rore, Timeline of
trends in Italian music, Music of ancient Rome, Giovanni Animuccia, Florentine Camerata,
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Emilio de' Cavalieri, Andrea Gabrieli, Nicola Vicentino, Claudio Merulo, Giovanni Croce,
Giovanni Priuli, Stefano Landi, Ruggiero Giovannelli, Perissone Cambio, Giovanni de Macque,
Gioseffo Zarlino, Venetian polychoral style, Antonino Barges, Costanzo Porta, Giovanni
Francesco Anerio, Rinaldo del Mel, Felice Anerio, Paolo Quagliati, Giovanni Bassano, Antonio
Cifra, Giovanni Picchi, Canzonetta, Baldassare Donato, Frottola, Gioseffo Guami, Girolamo
Diruta, Marc'Antonio Ingegneri, Jacques Buus, Annibale Stabile, Domenico Allegri, Girolamo
Dalla Casa, Annibale Padovano, Francesco Soriano, Annibale Zoilo, Giovanni Maria Nanino,
Giulio Cesare Martinengo, Giovanni Bernardino Nanino, Ippolito Ciera, Vincenzo Bellavere,
Giovanni Dragoni, Aeneator, Lauda, Girolamo Parabosco, Paolo Bellasio, Giovane scuola,
Villanella, Ballata, Flaccus, Francesco Usper, Societa Italiana di Musica Moderna.
Excerpt from Tudor Church Music Not only did the music not reach the masses, but in many
cases it did not even reach that select band of scholars and aesthetes whose very lives were
bound up with the study and practice of Tudor Church Music. Quite recently there have been
several instances of the belated dis covery of heavy packages, found to contain com piete
sets of the ten volumes, in ecclesiastical store-rooms of one kind or another. Thus the dust
which scholars had carefully removed from centuries-old manuscripts was, with
completelack of concern, allowed to re-settle itself upon the wrappings of the published
volumes. The music remained unsung (apart from the octavo editions already mentioned)
and no attempt at stylistic criticism of the music, as an integral and important corpus, was
even remotely thought of. About the Publisher Forgotten Books publishes hundreds of
thousands of rare and classic books. Find more at www.forgottenbooks.com This book is a
reproduction of an important historical work. Forgotten Books uses state-of-the-art
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technology to digitally reconstruct the work, preserving the original format whilst repairing
imperfections present in the aged copy. In rare cases, an imperfection in the original, such
as a blemish or missing page, may be replicated in our edition. We do, however, repair the
vast majority of imperfections successfully; any imperfections that remain are intentionally
left to preserve the state of such historical works.
Cori Spezzati: Volume 2
The Musical Quarterly
An Anthology of Sacred Polychoral Music
The Renaissance of Music
The International Cyclopedia of Music and Musicians
Harvard Dictionary of Music
Choral Repertoire
Cassell's Family Magazine
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